Lela Shields “I DO SEE YOU.” Paintings and pen and ink drawings
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“I DO SEE YOU” is about acceptance of what popular culture considers monstrous. It is not acceptance in a Voyeur style, which might try to provoke every demon for human consumption and vicarious delight. On the contrary, Lela’s outlook is about lack of censorship and a quiet acceptance of what is cast away, reclamation occurs. 

A darkness is brewing but it is not disturbing; it is meant to be explored and, literally, processed, made into art so it can be shared and understood. She loves what she creates and feels a connection to the creatures she makes though they may be disfigured and have wrong parts. Her work stems from her imagination and an encyclopedic run through art history.  Classical references to painting, drawing, antiques and graphics overlap in the same work as in a palimpsest. She’s not afraid of beauty nor emotion. 
She made nine paintings for the current show and, working from a mental state of flux and acceptance, she challenged herself both thematically and technically. Within each painting there is a technical conflation, a collapse and a baby whirlwind. There is a question of whose hand(s) is at work as the gestures and level of sophistication and competence veer within one work. Certain aspects are hyper articulated while others are left in a state of incompletion ​​– sketchy. This varied treatment and element of surprise makes the work more dynamic and charged. 

Elements of décor, monsters, stencils – are all spun together and made harmonious until one looks closer. There may be a dead deer but the brambles painted alongside washy circles are enticing and through the inspection you realize that animals die. It’s natural. Formative years were spent on a farm in Virginia, a place where you create an inner life in direct relation to nature, out of necessity. The work for “I DO SEE YOU” references the countryside of her childhood using Virginia Creeper Stencils and images of deer, horses and birds. One gets the sense that the work is made from an understanding of living in the country and savoring all that unfolds in nature, including death and decay. 

One can spend a lot of time with this work.  Rather than belittling complex emotions by turning them into ironic Kitsch she lets the paradoxes and contradictions lie together. The result is adventurous and rich. 

